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Wint ORDEAL BY CHICKEN 


May 23 For the last half-hour Marcello has been shuttling 
back and forth like an unhappy automaton from stage to garden, from 
garden to bar, trying to wake up. At the bar a moment ago I heard him 
order a decaffeinated coffee, as if he were afraid of prodding his torpor 
with too violent a shock. Federico looks at him, and says to Gianni: “No, no 
close-ups to begin with—Marcello with that morning face of his. . . .” 

We are still at Scalera’s and today we shall inaugurate the restaurant 
where Guido takes Carla to lunch when she gets off the train (Sequence 5). 
A “modern-style” portico in Civitavecchia gave Piero Gherardi the idea 
for the design of this restaurant that Guido is to find so unpleasant—a 
portico with art nouveau glass doors along both sides. 

In the entrance of the dining room, the camera. At the other end, 
several tables are occupied: one by an old woman—one of the waitresses— 
who is playing solitaire; another by Gherardi, in shirt sleeves, with his shell- 
rimmed glasses pushed up on his frizzy shock of gray hair. 

In a corner, Fellini, Mastroianni, Sandra Milo and the actress who plays 
the restaurant owner sit at a table with the scenario, writing pads and ball- 
point pens. Fellini explains the action, and, in the process, dictates lines to 
each of the actors. They write industriously in their notebooks like school- 
children. 

Sandra is wearing the Signora Carla uniform, by now familiar to us 
all: black velvet redingote, open over a pink crepe dress with a generous 
décolletage; white ermine collar, muff and pillbox; white gloves; a little 
silver evening bag; violets at her bosom. The face, too, has become the 
stereotype—one might almost call it the classic archetype—of Signora 
Carla. Gherardi makes as many copies of the face as he does of the ermine 
and velvet costumes. And what a creation! Sandra Milo has ceased to exist. 
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